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USS/LEV 325:  Leadership and Place 
North Central College – Fall 2017 

 
 

Dr. Richard R. Guzman  Kiekhofer 210          Office Hours:   
http://richardrguzman.com   rrguzman@noctrl.edu         MWF 4-5, Tu 2-3, by appt. and  
                    online: appear.in/richard-guzman 
 

 

TEXTS: Jacobs, The Death and Life of Great American Cities. Vintage.  
  Guzman, Black Writing from Chicago. SIU Press.  

  Keating, Rising Up from Indian Country.  Univ.of Chicago.  

  Macek, Urban Nightmares.  Univ. of Minnesota.  

  Gems, The Chicago Sports Reader.  Univ. of Illinois. 

  Corsino, The Neighborhood Outfit. Univ. of Illinois. 
 

This course attempts to give students interdisciplinary ways of talking about and studying leadership and 

place, the nature and history of built structures, and the literature and culture of cities and suburbs.  It will 

feature several guest lectures from North Central College professors Ann Keating, Steve Macek, Jerry 

Gems, Lou Corsino and others who have done significant work on these issues.   Students should also 

make time in their schedules for a trip to Frank Lloyd Wright’s Home and Studio in Oak Park.  This event 

will require special fees. 
 

 

Frank Lloyd Wright Home and Studio field trip. 

TBD 

 
 
 
Tour dozens of landmark buildings—free—including Frank 

Lloyd Wright’s Robie House, The Oriental Theater, and 

many more.  There are also smaller, not-quite-so-landmark 

buildings, but still of great interest. 

 
 
 
Very TENTATIVE SCHEDULE 
 

Sept 12 Intro 

14 Reviving the City – Jacobs: 1-73 

     

http://richardrguzman.com/
mailto:rrguzman@noctrl.edu


19 Jacobs: 74-238 

 21 Jacobs: 239-317 

 

 26 Jacobs: 319 to end 

 28 Writing the City. Guzman: xi – 2, selections beginning 17, 20, 52, 60, 106, 133, 

  plus online intros and other articles as assigned (also applies to selections below) 

   

Oct.   3 Guzman: selections beginning 163, 175, 185, 208, 215, 238, 250, 269, 305, 310   

   5 Rethinking Sports and Regions.  Gems: Introduction, and selections beginning  

  281, 147, 341, 317  

   

 10 Gems: selections beginning 81, 299, 233. Guest: Jerry Gems  

 12 No class  

             

Oct. 17  Demonizing the City.  Macek: vii – 138 

 19 Macek: 139 – 255  

 

 24 Macek:  257 – 305. Guest: Steve Macek   

 26 Organizing City Crime.  Corsino: ix - 41 

 

 31 Corsino: 42- 112 

 Nov.   2 Corsino: 113 – 127. Guest: Lou Corsino 

   

   7 Raising Up the City.  Keating: xix – xxi, 1 – 150 

   9 Keating: 153 – 192    

     

 14 Keating: 195 – 248. Guest: Ann Keating  

 16 Wrap up and short presentations 

    

 

GRADES WILL BE BASED ON 
 

1)  Class participation (50 pts.).  Please come to class having read assignments carefully.  Be 

prepared to share comments and insights, and to ask good questions. 

 

2)  8 to 10 short papers, in-class quizzes, or informal writings on assigned topics or as reaction 

to assigned readings (10 points each). 

 Short papers should be around 250 words, NO MORE, or about 1 page double-spaced. In 

upper right hand corner, just put your name and the date.  These should help focus your thoughts 

and help your contributions to class discussion. As you write these short assignments, keep the 

following in mind: 
 

• Do NOT summarize a passage you react to. 
 

• Do NOT waste space saying, “The passage that interested me the most was….”  As 

quickly as you can, identify the passage, then begin your analysis, or ask an intelligent 

question, or tell whether you agree with the passage’s idea or not—AND WHY.  Besides 

agreeing or disagreeing with the passage, “analysis” might mean many things.  For 

example, you could analyze the passage’s images, or say how you think the images or 

ideas are central to the entire reading assignment or the entire work.  Perhaps most 



important, focus on the apparent contradictions, tensions, and paradoxes in a particular 

passage.  Finally, you could make connections to similar issues in the news, in history, or 

in other things you’ve read. 
 

3)  Completion of three short papers 

 A.  Building upon class readings and discussion—especially on the Jane Jacobs book and 

your very first short writing assignment (explanation in class)—write a short paper on what you 

most like and dislike about a town or city, and how you would remedy the dislike. (2-3 pages, 50 

pts. DUE Oct. 3rd) 
 

 B.  Perhaps building on your first paper, pick any topic of your choice having to do with 

city or suburb and write a research paper on it.  At one end you may write about the literature or 

film of the city, perhaps using my book or Steve Macek’s book as starting points.  At the other 

end of the spectrum, consider city planning, policy, or built structures perhaps starting with Jane 

Jacobs, Steve Macek, Jerry Gems, or Ann Keating as resources.  Living in the Chicago area, 

writing about architecture or architects like Frank Lloyd Wright or Mies van der Rohe would 

also be very appropriate. Again, about ¼ to 1/3 of the paper ought to address the concept of 

leadership and place. (4-5 pages, 100 pts. DUE Nov. 9th) 
 

 C.  Visit a significant Chicago area historic building and write a 2-page paper—roughly 

½ page of facts, ½ page of your reactions, 1 page on how the building reflects the theme of 

leadership and place (50 pts. DUE at beginning of Finals time, Tuesday, Nov. 14th, 10 a.m.)   
 

  

The Importance of Writing: 
 Because writing is one of the central aspects of your education and a key to future 

success, the college mandates that 1/3 of your grade for any written assignment be for the quality 

of your writing.  Please consider the following. 
 

 A mature writing style is “clear” and takes its audience into account.  It displays a variety 

of sentence structures and lengths and understands the rhetorical or persuasive dimensions of 

communication.  Such a style starts by eliminating unnecessary words. 
 

To eliminate wordiness most efficiently cut the following as much as possible: 
 

 1)  “To Be” verbs (is, was, were…), 

 2)  Prepositions (in, by, of…), 

 3)  Relative pronouns (that, which, who…). 
 

 Although these words have their good uses, at least half the time they drag in needless 

words or phrases.  Rule of thumb: pare down any sentence with three or more such words. Thus, 

“There was a great excitement that ran through the crowd” has a “was,” “that,” and “through,” 

and can easily be revised to read: “Great excitement ran through the crowd.”  Also, strive to 

write with varied sentence lengths and structures.  Finally, we assume spelling and grammar will 

be up to 300-level college standards. 
________________________________________________________ 

 

 

You may read more about these and other writing suggestions in Richard R. Guzman’s Writing Well Wherever You 

Work, available as a download at:  http://richardrguzman.com/writing/writing-well-wherever-you-work/ 

 

 

 

Statement on Plagiarism 
 

Be honest and do all your own work.  Penalties are severe, including failing a particular class and total 

dismissal from the college.  The full policy may be found in many places, including the catalog and 

student handbook, and the North Central Guide to Writing. 

http://richardrguzman.com/writing/writing-well-wherever-you-work/


 
 

Native Sons &Daughters 
 

 

Chicago’s black lit history gets its due 

in a new anthology. 
By  Jonathan Messinger 

 

       Richard Guzman’s new collection of African-American 

writing from Chicago is a heady mix of old-school agitprop and 

literary wonderment, a testimony not only to the multitude of  

great black writers who were born or passed through here, but 

to the myriad forms literature may take. 

       In his introduction, Guzman addresses the dearth of 

anthologies collecting African-American literature.  The late 

Gwendolyn Brooks published Jump Bad in 1971, and the 

Organization of Black American Culture published Nommo: A 

Literary Legacy of Black Chicago (1967-1987) in 1987.  Guzman’s 

Black Writing from Chicago: In the World, Not of It? (Southern 

Illinois University Press, $19.95) is the first academic attempt to 

gather the disparate, and, arguably diasporic, literature of Black 

Chicago from the 19th century to the 21st. 

       Guzman uses author’s birth dates to organize the collection 

chronologically.  At first glance, this approach seems to eschew 

intellectual heft in favor of an easy way out, allowing Guzman to 

avoid making thematic connections.  But Black Writing has an 

elliptical resonance: There are echoes of Ida B. Wells and W.E.B. 

DuBois, both included at the beginning of the anthology, in the 

excerpt from Barack Obama’s Dreams from My Father, included 

toward the end. 

       Guzman has approached his task like a curator. He’s chosen 

work from such luminaries as Brooks and Richard Wright that 

identifies their idiosyncratic styles, even if they’re not 

quintessential selections.  Similarly, he’s included pieces that 

would otherwise now be inaccessible to contemporary readers. 

Take, for example, two selections published in the Chicago 

Defender during the newspaper’s early years.  In an editorial 

from 1917 headlined “Keep Your Mouth Shut, Please!” the 

editors exhort new residents to keep their voices down on city 

buses and trains.  The editorial reads: “Cut this out, dear reader, 

and whenever you see one talking loudly hand it to them.”  It’s a 

tasty bit of old-school newspaper belly-aching, but it’s also an 

extension of the Defender’s leading role as a voice of the “Great 

Black Migration,” when the paper circulated nationwide and 

printed train schedules to facilitate the movement of blacks from 

the South to the North.  A few pages later, though separated by 

nearly 30 years in the paper’s history, Langston Hughes satirizes a 

similar social problem in one of his popular “Simple Stories” 

columns, featuring the comic character Jesse B. Semple.  Jesse is 

perturbed at the amount of grease people put in their hair: “…there 

ought to be a law against people with greasy heads going around 

leaning them up against people’s walls and spotting them all up.” 

       It’s to Guzman’s credit that he included both of these. 

Though they seem to address frivolous topics, they also 

encapsulate the different ways literature can speak to social 

concerns in the space of the same newspaper. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
 

Black Writing has an elliptical resonance…by the end, 

you can almost hear the contemporary writers talking to 

their forebears. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
 

       The anthology includes important contemporary figures as 

well.  The latter years are necessarily focused on poetry, given 

spoken word and slam’s dominance in the last 15 years.  Guzman 

reprints poet and performer Marvin Tate’s gorgeous “The Ebony 

Mannequin in the Marshall Fields State Street Store Window” and 

Tyehimba Jess’s fiery poem “We Live.” 

       Though diverse in style and voice, subject matter and 

perspective, enough charged current runs through the anthology 

that, by the end, you can almost hear the contemporary writers 

talking to their forebears. 
 

  Time Out Chicago, June 8-15, 2006: 73 

_______________________________________ 

 
“A work of great importance, and a sheer delight to read.”

 Carolyn Rodgers,  Poet, National Book Award Nominee 

 

 “…an important contribution that will be greatly 

appreciated by scholars and by much of the general public.”   
 Lonnie G. Bunch, Founding Director, National Museum 

             of African American History 
 

 “A tremendous resource for anyone interested in the 

literature of Chicago…At the same time each selection has a 

national significance.”      

               Lisa Woolley, Author, American Voices of the Chicago Renaissance 
 

            “…impressive…fascinating…” Chicago Tribune  

 

Hear an NPR radio interview with Dr. Guzman. 

 
 

Note from Dr. Guzman: My youngest son, Bryan Emmanuel 

Guzman, helped a lot with Black Writing from Chicago, but it was 

one of our final projects together. Soon after its publication, he 

died in an accident in Chicago shortly after his 21st birthday.  

Among the many memorials to him is Emmanuel House an 

organization that helps lift the working poor out of poverty.  Read 

more about it HERE. 

 

http://richardrguzman.com/wbez-interviews-richard-guzman-black-writing-chicago/
http://richardrguzman.com/emmanuel-house-2/

